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An Introduction to the Image Archive
The purpose of this Paper is to explain how the Trust came to produce an Image
Archive, and how, with the help of those who still have family or other
connections with the history of the Wet Dock as a working port, the Archive can
be expanded with information about the images and what they show. Now that the
Archive can be accessed on-line, this Paper describes how you can help us with
this task of turning it into a research resource for the future for all to use and
enjoy.
The Image Archive project began in 2000 with the ‘discovery’, by Trust director Stuart
Grimwade, of Robert Burrows’ albums in the Suffolk Record Office while searching for
historic images of Christchurch Park for the Borough Council’s Heritage Lottery bid for
the restoration of the park. The tiny faded images in these albums not only included very
early and unique images of the Park, but also of the dock soon after its completion in
1842. Although a few of these images have in the past appeared in various publications,
digital scanning and enhancement techniques now enable them to be brought back to
life for us all to enjoy.
An exhibition of the enlarged Burrows images of the Wet
Dock was mounted by the Trust in the Old Custom
House, with the financial support of the Ipswich Institute,
and this, in turn helped to bring other historic images to
the attention of the Trust. The late Leonard Woolf had
spent a life-time gathering a huge collection of mostly
Edwardian and later postcards of the dock and river, all
having once been through the post as the emails of their
day, and Leonard generously made all of these, and
many other historic photographs, available for scanning
and enhancing for inclusion in the Archive. This task took
many years to complete but now gives us what must be
one of the largest collections of its type.
The Trust’s Occasional Paper No.1 – ‘A Brief Tour of the Ipswich Wet Dock in
Photographs’ gives more information about Burrows and his technique, including this
self-portrait taken in his Fore St. studio where he had started work as an artist before
experimenting with the new science of photography.
From these beginnings, and as public interest in the Archive grew, more and more
people offered their old images of the dock for digital scanning and enhancement. Some
were faded and torn, but were ‘repairable’, while others were in remarkably good
condition. A few of the more recent images from the 1950s and 1960s were taken as
colour slides, and these too were scanned and restored as necessary. In restoring
damaged images digitally, the aim has been to ensure that, as far as possible, the
integrity of the original photograph is retained.
Photographer David Kindred had similarly gathered large collections of historic images
for his various publications of local Ipswich scenes, and he too kindly offered copies for
inclusion, as have many individuals, and more keep arriving. Perhaps the most
remarkable of these is a collection of large format original negatives made by local
Ipswich chemist and pioneer photographer John Wiggin. This collection, now extremely
fragile and still in the ownership of the same family, was skillfully copied by David
Kindred. The negatives, all dating from the 1840s, have recently been identified by the
Fox-Talbot National Museum of Photography as of major significance in the history of
world photography, since their survival is unique. The Trust, and indeed Ipswich is proud
to have such important images of the dock from the very earliest days of photography.

It was the happy coincidence of the construction of the new Wet Dock and invention of
photography by Fox-Talbot that inspired pioneer local photographers to record the scene
in this exciting new medium in the late 1840s. It is remarkable that these first images
have survived as their unique legacy of some of the earliest photographs ever taken, and
it is particularly appropriate that we can now make them available worldwide at the launch
of the PhotoEast Festival on 28th May 2016 in collaboration with the University of Suffolk
on the Ipswich Waterfront. This is something for us all to celebrate, since everyone knows
that a picture can speak more than a thousand words!

Identification of the Collections
One of the difficulties of building a library such as this is that, very often, little is known
about the original photographs. In the case of the Leonard Woolf collection of postcards,
for example, we may know the date when the postcard was posted, but that’s all we do
know. We don’t know when the original image was taken, nor by whom. In most cases
the exact location is easy to identify, but not necessarily any more than that. Sometimes a
vessel’s name can be read, but often not. Port records can give us details of ships and
their cargoes by date, but this cannot be used unless the exact date when the photograph
was taken is known, which in virtually all cases is not. We are grateful to record that the
Leonard Woolf collection of original postcards has been gifted to the Trust following his
death in 2019. Work on their digital restoration continues with the help of Trust member
volunteers.
When the Trust receives copies made from original Victorian glass plates (which greatly
improved the sharpness of the image), it is often possible to identify, for example, the
names of some of the businesses occupying wharfside premises long since demolished.
Armed with that information, and using 19th century directories, it is sometimes possible to
calculate the likely year the photograph was taken.
There is therefore still much work to be done on this aspect of the Archive, and this is one
of the reasons for placing it on-line, and asking everyone to contribute any relevant
information they have. The scope for further research is endless!
Although the Archive consists of images kindly loaned to the Trust for the purposes of
building an educational resource, little is often known about their origin. And so the
decision has been taken to group the Collections by the most appropriate name. That
may therefore be the original photographer, or the donor, or the name of the person who
originally collected a group of particular images. A Collection entitled ‘Various Sources’
has been created for those individual images not easily grouped by any other name.
None of these images are streamed on-line in any particular order, but the following
section describes how to access them from the Trust’s website, and view the titles and
details so far included in the Archive.
These Collections are not by any means the entirety of the Archive, which to date
includes over 2500 images, but at this stage represent all that is currently ready to
upload. As more are discovered, and offered to the Trust for scanning, they can be added
at any time.
In due course, once more data is gathered, it should then become possible to search the
images in any chosen sequence or group, to aid study.
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An extract from the Ordnance Survey Edition of 1884 with, in blue, the most common historic quay
names used during the life of the Wet Dock as a working port.

These therefore, in surname alphabetical order, are the currently chosen names of
the album Collections used on-line:
ABP Archive Collection – images taken or inherited by the company from the former
Dock Commission and kindly made available to the Trust by Stuart Quantrill.
Michael Atkinson Collection – personal photographs loaned by Michael Atkinson.
Anthony Breen Collection – images loaned by Anthony Breen from various sources.
Robert Burrows Collection - images from the albums made available by the Suffolk
Record Office and Dr John Blatchly for the educational purposes of the Trust only.
Austin Farrar Collection – personal photographs from this local well-known sailing
boat designer and constructor.
Mark Grimwade Collection – including a set of aerial images of the Orwell estuary
flown in 1967, images of the Trust’s ‘Sail Ipswich ’97’ event, and personal
photographs of Ransomes Quay in the days of Ransomes Sims and Jeffries Ltd.
Stuart Grimwade Collection – personal colour photographs from the 1950s and
1960s taken by Stuart Grimwade.
Graham Hussey Collection – personal photographs of trading Thames Barges
loaned by Graham Hussey.
IDC 1902 Collection – personal photographs taken from the inventory of the Ipswich
Dock Commission engineer in charge of the construction of S.W. Quay, loaned by
Leonard Woolf.
Ipswich Dock Railway Collection – images from a wide variety of sources
gathered by IMT director Stuart Grimwade.
Albert Jasper Collection – named after the original photographer/fireman who
secured unique images of the many and various dock fire incidents he attended.
Brian Jepson Collection – personal photographs loaned by Brian Jepson.
David Kindred Collection – images loaned by photographer David Kindred from
various sources, including early local photographers Albert Jasper, Charles Emeny,
Harry Walters, John Wiggin, and William Vick.
David Miller Collection – copied from negatives loaned by David Miller.
Laurence Monkhouse Collection – contact prints made in the 1960s of dock activity
kindly donated by Christine Monkhouse in June 2020. These will be uploaded once
scanned and restored.
David Mullett Collection – images loaned by David Mullett, ex-skipper of the IDC
dredger ‘Samuel Armstrong’.

The Orvis Collection – personal photographs from the Orvis family.
John Palmer Collection – personal photographs loaned by John Palmer and from
albums of the Orvis family-owned Dock-End Yard
Richard Pawsey Collection – images loaned by Bob Pawsey from various sources.
Des Pawson Collection – images loaned from various sources illustrating
Whitmore’s Sailmakers activity and personnel.
Photoeast Project – images of the dock created for the ‘Photoeast’ Festival in 2016
using hand-made pin-hole cameras and an original 19th century camera belonging to
IMT director Stuart Grimwade.
Pin Mill Collection – images from many sources gathered into a single collection by
local resident Renee Waite and Trust director Stuart Grimwade.
Ruth Sargeant Collection – personal colour photographs loaned by Ruth Sargeant.
Stowmarket Navigation Collection – images gathered by the River Gipping Trust,
and IMT director Stuart Grimwade from a wide variety of sources.
Titshall Brothers Collection – images of dock workers and their craft kindly loaned
by the Titshall family taken mainly in the late 1920s.
Harry Walters Collection – a photographer whose glass plate images made in and
around Ipswich in the late 19th century are some of the finest quality images in the
Archive.
Bernard Westren Collection – personal colour photographs loaned by Bernard
Westren.
Nick Wiggin Collection – copied directly by David Kindred from a collection of
original wax paper negatives made in the 1840s by John Wiggin of scenes of the
Ipswich area, and kindly loaned for this purpose by Nick Wiggin.
Leonard Woolf Collection – unrestored copies of his collection of mostly Edwardian
and later period postcards loaned by Leonard Woolf. This collection of images is
currently being digitally improved by Trust member David Nuttall, and will be
uploaded in place of the unrestored collection once the task is completed. The
original albums have been gifted to the Trust in the Will of the late Leonard Woolf.
Leonard Woolf Collection - Selected Images – digitally restored versions of
postcards and other photographs from the Leonard Woolf Collection,
William Wrinch Collection – images of the family’s own barges taken locally and in
the London River.
Various Sources Collection – images offered to the Trust by many different donors
from a variety of sources. Once more information is collected about these images, it
may be appropriate to re-allocate them to one of the above named Collections.

Image Copyright
It must be emphasized that all the images have been kindly loaned to the Trust for its
charitable purposes only. For this reason, it has not been felt appropriate to permit
their downloading from the website. However, if anyone wishes to contact the Trust
about their availability for other purposes, they are welcome to do so. Further
information about this is given below.

Adding Information to the Image Archive
One of the main reasons for placing the Image Archive on-line is to expand it, and so
make it a more useful public resource. Since many of the better quality images
contain a lot of interesting details when enlarged, they have been uploaded at a size
which enables them to be enlarged on screen.
The ‘Comment’ and ‘Tag’ panels which may be found below each image are
available to enable relevant new facts and interesting information to be added, or
indeed correct any of the errors in the information already included, including the
image titles.
Current members of the Trust are now able to do this on-line for themselves. If other
users are interested to help with this task, they will of course be most welcome to join
the Trust to make use of this facility. If this is not a preference, users may contact the
Trust at image-archive@ipswichmaritimetrust.org.uk with further information to be
added by Trust members at their discretion.
When doing so, it may be useful to be aware of the names of the Quays and
Wharves likely to feature in many of the images. Reproduced in this leaflet is an
extract from the OS Map of 1884, a time when many of the Image Archive
photographers would have been busy taking their pictures.
Superimposed on it are the Quay and Wharf names used by the former Ipswich Dock
Commission up until the decline of the Wet Dock as a working port in the 1980s.
While they don’t necessarily match the 1884 OS base either in name or exact
location, the labels best sum up the place-names most commonly used by dock
workers during the 170 or so year life of the Wet Dock as a working port.
Further information on the history of these quay and wharf names may be found in
the IMT Occasional Paper No.1.
After some twenty years of work on the development of the Trust’s Image Archive, it
is remarkable that historic photographs continue to be discovered. If you have any
images that you would like to be included in the Archive, the Trust be pleased to hear
from you. If you would like to discuss this in person, please contact me on 01473
256461.

Ipswich Maritime Trust
Registered Charity No. 286603
The Trust began life in 1982 at a time when the Wet Dock was in serious decline
with very few vessels and many redundant historic buildings. Its aim was to find
ways of bringing life back to the Wet Dock, and its success in this endeavour was
largely achieved when its ‘Sail Ipswich’ event in 1997 drew over 35,000 people to
the Waterfront over a single week-end. Today, the principal aim of the Trust is to
bring to everyone’s attention the astonishing maritime history of the Orwell and its
Port, reaching back to before the 7th Century, enabling Ipswich to claim to be the
oldest English town. We undertake a wide range of activities which includes
holding a series of winter and spring talks on a maritime related theme, and
running the Window Museum on Albion Wharf for which we are always keen to
collect and display maritime artefacts. More details on the Trust can be found at the
IMT website www.ipswichmaritimetrust.org.uk, or by contacting Des Pawson on
01473 690090.
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Abraham Rydberg departing
Ipswich for the last time
September1939.
Photo courtesy Richard Smith
The Trust has recently become a
corporate member of the Society
for Sailing Barge Research (SSBR)
to which the late Richard Smith
gifted much of his personal archive.
It is hoped that it will soon be
possible to add further images to
the Trust’s Image archive from this
source.

